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Shenzhen

Design Week

The Shenzhen Design Week 2019 was held T p“'}:-l-rl:‘-lksign Weel g i . NN i} I -I -I_l_ ':I:I = \*
from April 19 to 30, during which 49 events for the O ¥eary ang : ieneg o 7k 2 B ,/‘_I'\l_
! iy ey |
were staged, covering industrial design, W WOl |ig .: W Culyy, hr-:: Y
L

fashion design, interior design, architectural
design, graphic design and other design
categories. The main venues were the
Shenzhen Museum of Contemporary Art and
Urban Planning and Hall 6 of the Shenzhen
Convention and Exhibition Center.

The Shenzhen Design Week 2019 was
administered by the Shenzhen Municipal
People’ s Government, supervised by the
Shenzhen International Culture Exchange
Association and the Shenzhen City of Design
Promotion Office, and organized by the

Shenzhen City of Design Promotion Association.

The Shenzhen Design Week 2019 saw
active participation of a lot of countries
and regions in the world. More than 1,000
designers from more than 30 countries
and regions, including the United States,
Britain, France, Canada, Italy, Spain, the
Netherlands, Mexico, Japan and Singapore,
brought their works to the exhibitions or
meetings, with more than 5,000 works

on display. Within 12 days, the two main
venues received more than 100,000 visitors.

This edition of the Shenzhen Design

Week covered 10 major sectors,

featuring many highlights, high degree

of internationalization and strong
professionalism. It included activities which

were both professional and creative, such

| Eratityg, 1o aj

as the Award Presentation Ceremony

and Exhibition of the Shenzhen Design
Award, the opening ceremony, the guest
city exhibition by London, the “Design
for Sustainability” theme exhibition, the
Guangdong-Hong Kong-Macao Greater
Bay Area Design Exhibition, the Shenzhen
Design Expo, the Keynote Forum, and

the Satellite Events. Among them, the
Shenzhen Design Expo was an inaugural
event at the Shenzhen Design Week 2019.
As a display and trading platform set up
by the organizing committee for designers

the ﬁupnﬂﬂnn_

§ ogp h“ﬁ!’r‘h

o T
R iu!:ﬁ

LR LT
Amgit l‘-ll'l‘“ 18

and design institutions, it aimed to support creative

design brands and create more opportunities for

young designers to grow.

The Shenzhen Design Week 2019 was not only

a carnival of design and a feast of ideas. Its
discussion under the theme of “Design for
Sustainability” revealed to the world Shenzhen’ s
sense of mission to plan the healthy development
of a modern city with an international perspective
and a long-term vision based on design. The
Shenzhen Design Week is making “design” a

language for telling China’ s stories to the world.

2019 A FAA19HE30H 2T, Hiazs
DIEENA9R, ABRET ., B EA. 2
HTFEFRITE. ETHERERITERZ
AEHHAIELIR Y= EFO6SIE,

2019RYI1R B ERINTARBFED, R
TN ITR D= RYITHIRITZEBE DA
=S, RYIMRITZEE (R HEZED .

2019RY I AR | T AL E BMEXATRK
25, HE5%BEXE. KE. EE. MEX BEX
F. FEIS =L £FEE B HNRE30%
PNERMAX, B3 100060& T INEIERS R
2=, BHIERBII500014, 7E12XA96Y 8 E,
AN ESIEFHIREE 105 ARBINITM AR

FERINZIHBRABRE+RRR, BRZ%.

EfrtiEEDS. TR, TBEIE: kg
HARRMRAILRAFERE. AR T8
BH “CHE" . RIS TR B8
BAREXIRITRE. RITENS. T58IE. &
EDERSFANFRALTISRIERNER. H
B, R B REERYNGITEE2019F 8 X
WEBRYER), BHERNIRITMAIRITHEE
BEN—TRTINRZTE, EERFER
THanh®, NERIRITINEIEE Z MK =,

2019 AN E —RIRITIREFE. B
BHMRE, EE RITHRHE T TR,
BEEEERBBEHRYILUEITE =, UERT
F AR RO RII A iR ER AR A R,
ARYEIE, EEL %7 giam Rt
ERENIES.
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Guest City:

London Pavilion

“It’ s hard to define Good Design and Bad Design, but good design
should make our life better, protect our safety, protect our health,
protect our environment and our planet, promote economic and
social development, and provide sustainable solutions to problems
in our life - In fact, it should make us happy. We can only achieve

Good Design by creating the right environment.”

—Frank Peters, curator of Guest City Exhibition at Shenzhen Design Week 2019

It is often said that there are only two types of
design: “Good Design” and “Bad Design”. We
can only achieve Good Design by creating the right
environment. As one of the biggest financial centers
in the world, London offers an environment in which
design thrives. It has a rich history and culture that
combines art, philosophy, technology, science and

innovation.

At Hall 6 of the Shenzhen Convention and Exhibition
Centre, London, a capital of design with a deep
cultural and historical background, and as the guest
city of the Shenzhen Design Week 2019, brought
something different. “Guest City Exhibition: Meet
London Design” presented the “group image” of
London design to the public in 12 sections, including

Arup, Vlad Tenu, New London Architecture, Studio

Souifflé, Nigel Coates, Maynard Design, Jaguar, Mayor
of London Good Growth by Design, London Fashion,

Designer Gallery, Fashion East, and Narrative.

The London Pavilion, as showcased in the Shenzhen

Convention and Exhibition Centre, revealed London as a

city that has embedded Good Design into its strategy for

growth asillustrated by the Mayor of London’ s initiative,

“Good Growth by Design”. “Good Growth by Design”
offers  “Sustainability” , the theme of the Shenzhen
Design Week 2019, and the London Pavilion celebrated
both.

After visiting the London Pavilion, the audience
could also draw “what kind of city you want to
see” on a drawing board to experience the feeling

of being a designer.

..--_-r

LONDI ESIGN
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London Architecture) . #&L1F= (Studio Soufflé) . &
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London Good Growth by Design) « f£28¥# (London Fashion) «
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ZMFEXMEKIE, WAERLUE “MREBEREFHNT BE—
REMR L, FEEE—REIHIITMARE,
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“Design for Sustainability” Theme Exhibition

Face to Face:
Between

Art and Design,
Between

France and China

“Vis-a-vis” means “facetoface”.In this theme exhibition, we have
arranged the meeting of two things which are “the other” foreach
other, in a bid to create a kind of gap (I’ écart) between them when
each party enters the other’ s sight. It is not static. On the contrary, the
tension generated in this gap makes both sides break the opposition of
each other and make it smooth, so as to launch the possibility of infinite
interaction, produce rich resources for the other party to develop, and
stimulate both sides’ thoughts that have not been thought of. Then
the new context is born, and the real dialogue is coming.

—Dr. Gao Fengfeng, curator of theme exhibition of Shenzhen Design Week 2019

/12
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The theme exhibition of the Shenzhen Design Week (SZDW) 2019,
“Vis-a-vis: entre Art et Design, entre France et Chine” was held in
the 2,000-square-meter space in Hall A3 of the Shenzhen Museum
of Contemporary Art and Urban Planning. New designers from
France designed an exhibition hall with typical “Paris flavor”,
which had infinite charm by ingeniously hiding well-known French

classic images in contemporary design.

The key words of this exhibition were reflected in its theme,
namely, “artand design” and “France and China” facing each
other. The curator, Dr. Gao Fengfeng, had these two pairs of things
to meet each other, so as to create a gap between the two while
they entered each other’ s sight. The tension generated in this gap
created the possibility of infinite interaction and rich resources
available to the other party, stimulating new thinking by both
sides, and beginning a real dialogue.

The exhibition also closely echoed Shenzhen’ s practical and
innovative characteristics. Fully embodying the SZDW’ s theme

of “Sustainability for Design”, the exhibition linked “design”,
which is a pragmatic form of creation to solve specific problems
in human life, with  “multimedia art”, which is innovative and
appealing to young visitors, working together for the theme about

“sustainability” .

The exhibition had two threads. One displayed the design
achievement by French designers, who had either won important
awards or been recognized by the market. Their works echoed
Shenzhen’ s design, which is young and vibrant, showing

that French design stems from tradition but constantly seeks
innovation and breakthrough. The other thread showcased the
useful attempts by French multimedia artists in developing
audiovisual art. In this way, the design works were displayed in
front of the audience as concrete objects, while the art works
created a virtual space for the audience. One part was real, while
the other was virtual. From their own perspectives, the two
reflected on the relationship between human beings and nature,
and explored issues such as how human society should develop

sustainably.

The exhibition featured nearly 90 pieces of design by 24 French
designers from 16 French design firms as well as eight works by
six representative multimedia artists in France. Among them, the
new video finished in 2018 by Laurent Grasso, who is a focus of

contemporary art, was exhibited in Asia for the first time.

/13
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Creative Cities
Network Exhibiti
Me and Tm?3
of City

“Poetic Melbourne”, “others’ Beijing”, “sparkling Saint
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Etienne” ... The Creative Cities Network Exhibition at the
Shenzhen Design Week 2019 - Me and 1m? of City was displayef

at Hall 6 of the Shenzhen Convention and Exhibition Center from

L&

April 19 to April 22, 2019, allowing the audience to experience an = " -
|14} . L'.- = === sl
emotional talk with and recognition of the city. . |- “ .'

—j—l" A <
—_— Eﬁm l J-'f
1 e .
L

The 180 member cities of the UNESCO Creative Cities Nefwork
d

sign

(UCCN), especially the “Cities of Design”, recommende

representative designers and works to the Shenzhen D

Week, not only improving the cohesion of the creativé cities, but

also enhancing the influence of Shenzhen in the netyvork.

The cultural core of a city was what the Creative Gities Network
Exhibition 2019 - Me and 1m? of City seeking for

the City of Me. The organizing committee selec

exploring
d the 20 most

popular cities, and a one-square-meter exhibition space was

reserved for each of them. Although small, the space was full of
emotion. Warm and romantic, or pleasant ajjd plain impression
of a city was fully demonstrated here. It cofild be seen as the EFEMNRBRA . ‘PIARMILET, “NRNEINRES
27 201GRYIETHE BB MER— ‘K 51mH
, F201954 48198 248228 RYIZBHO6SIERET, 1k

MAREE T — 17X T B B RMF S B IR

most emotional part of this Shenzhen Degign Week.

HEC S EHESCAR BRI (UCCN) BI180- AT SR,
LTHRZE Rtz #ERKIHIRERSMRY LT, B

- 1R ORI R S, 10 T R TS BB,

{ OUEIR T AR
e /TN l:H EROBHMBMERE, LRI RBENEENHEL S, &
i W “a:—\z” 5 =W O HIRS. AESBHETANE 201
- B, 220 M mP ISR BT, Im* S ATAEHE

‘d o -y lm3iﬁEFﬁ A2, SRR, SR ETE RO

B, FILUR, XBERARRINSITEARRMERED
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Shenzhen
Design Expo
(SDX]

Only when becoming a complete industry can design do

better to change the world.

Beginning in the Shenzhen Design Week (SZDW) 2019, the
organizing committee set up a platform for designers and
design institutions to display and trade, in a bid to support
creative design brands and bring more opportunities for
young designers to grow. The platform was the Shenzhen
Design Expo (SDX), which debated at this year’ s Shenzhen
Design Week.

The SDX is another grand event for Shenzhen, a “City
of Design”, to vigorously promote the creative culture
industry, especially the creative design industry. The SDX
will be an important international platform for brand
promotion, creativity sharing, product
launch, industrial development,
image promotion and international
exchange, just like what hi-tech
products do at the China Hi-Tech Fair.
The SDX has become an important
part of the SZDW.

The SDX has included the sections
of contest, creativity, interaction,
experience, inspiration, wisdom,
reading, and nature. It is professional and also open for

public participation.

The SZDW organizing committee has integrated some
important sections - the Guest City, the SDA Exhibition, the
Creative Cities Exhibition, and the Design Experience Center
- into the SDX, presenting the SZDW to the public more fully
and deepening the public’ s perception and understanding

of and participation in contemporary design.

SHENZHEN CITY OF DESIGN REPORT 2019 SDPA(Q/g
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MINDPARK
Conference 2019

From April 19 to 21, 2019, the third edition of MINDPARK Conference, one of
the satellite events of the Shenzhen Design Week, was held at MINDPARK,
Nanshan District, Shenzhen.

Founded in 2017, MINDPARK is curated by TOPYS., a leading creative platform
in China. MINDPARK aims to help global business leaders and pioneer
creatives to explore creative business opportunities and share innovative

solutions, and open up the channel of the Chinese creative industry.

With the theme of Reshape Consumption, MINDPARK 2019, together with
creative people, managers, and different individuals from all over the world,
focused on future consumption from various perspectives from public
consumption, product market, and brand business to community culture.
They jointly discussed the future consumer ecosystem and explored the key

of future Chinese business market.

At the opening ceremony of the conference, Huang Yongmin, founder of
TOPYS.,, said that MINDPARK, like an annual promotion conference for
creativity, brings the latest creative thinking in the world, so as to bring more

innovative energy to innovators in all industries.

@ MINDPARK
s

/20

MINDPARK
glEXS
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MINDPARKBIE AS

201948198 E21H, R IHBARLERIMBEE=E
MINDPARKEIE AR R LUK MINDPARKEIE A E 2T,

MINDPARKBIE AR 4 & 8 EFATOPYS F2017TE %, D
FTaEE. B2 RBLRR, HESHATOEE, T8
2IeIRHNFETIHIEE,

MINDPARKEIEA=2019LL “E2EHEZE” NERM, MARIELE.
T‘Eﬁh i HEELES, S2HNEIBEA BlR eEE,

RERITARRHERESRA, REAFKBUIEERINE, T
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FR=BRINL, TOPYS.8lia A EKEFT, MINDPARKEBIE X
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Overview of Shenzhen
Global Design

Award 2019

On the evening of April 19, 2019, the Awards
Presentation Ceremony of the Shenzhen Global
Design Award (SDA), an annual event catching the
attention of the global design industry, was held
at the studio of Shenzhen Media Group, where
the winners of the awards totaling 10 million yuan
were finally unveiled. The awards were presented
for the five categories - Communication, Industrial
& Product, Architecture, Interior, and Fashion,

as well as one Special Award for Sustainable
Development, which went to  “Windvogel” by

Studio Roosegaarde from the Netherlands.

Dai Beifang, chairman of the CPPCC Shenzhen
Municipal Committee, Li Xiaogan, member of the
Standing Committee of the CPC Shenzhen Municipal
Committee, chief of the publicity department of the
CPC Shenzhen Municipal Committee and executive
deputy director of the Organizing Committee of

the Shenzhen Design Week, Wang Lixin, deputy
mayor of the Shenzhen Municipal Government

and executive deputy director of the Organizing
Committee of the Shenzhen Design Week, and other
leaders attended the ceremony. Guests presenting

the awards include Peter Murray, representative

of the mayor of London and mayor of London’ s
international design advocate, and Jonathan
Strebly, president elect of the International Council

of Design (ico-D).

The total prizes of the SDA 2019 rose to 10 million
yuan, with the awards expanded to five categories

from the single category of industrial design in 2018.

For each category of the SDA 2019, there were one
Gold Award (500,000 yuan each), three Silver Awards
(300,000 yuan each), five Bronze Awards (100,000
yuan each), and 10 Nomination Awards (Honorary
Prize). At the same time, in order to reinforce

the public interest and future-oriented nature

of the SDA, one Special Award for Sustainable
Development was set up for all categories, with a

prize of 500,000 yuan.

This edition of the SDA received more than 3,000
entries, thanks to the enthusiastic participation of
designers and design companies from 30 countries

and regions around the world.

Finally, One Year’ s Thoughts, a small paper book

created by Hangingtang Design of Nanjing, won the

Gold Award for Communication. The design team
from Shenzhen Mindray Bio-medical Electronics
Co., Ltd. won the Gold Award for Industrial &
Product with its high-end color Doppler ultrasound
system named Resona 7. The “2032-Jancho 2017
S/S” collection by local fashion brand Jancho

won the Gold Award for Fashion. “Gingko House:
the Power of Social Architecture” by Hong Kong-
based Groundwork Architects & Associates Ltd.
won the Gold Award for Interior. The Gold Award for

Architecture was left vacant this year.

The winner of the most anticipated Special Award
for Sustainable Development was a magical

“kite” called Windvogel, which can gather
electricity from the wind. Emerging Dutch designer
and artist Daan Roosegaarde, who received the
award on behalf of Studio Roosegaarde, told
reporters that his design had been inspired by the
traditional elements of Chinese kites, as well as the
design elements about energy harvesting, lighting,
and poetry, and that the combination of the two
aspects had encouraged him to explore the beauty

of sustainable design.

In the development over the past
four decades, Shenzhen design
has been an indispensable part of
Chinese design. As a test field for

reform and opening up, Shenzhen

has been recognized by the world
for its amazing development.
The urban development of has

promoted the development of the

design industry in Shenzhen and
other Chinese cities, attracting
the attention of global designers.
——Johnathon Strebly

Chair of the SDA 2019 Judges

The kite is a Chinese invention, so
with Windvogel we updated this
invention with energy harvesting,
light and poetry. For meitis a
concrete example of our future
sustainable world. Energy is
everywhere, all we have to do,
though, is to harvest it. Itis true
honor. The project Windvogel
combines Dutch and Chinese
traditions and makes a radical
statement about the future. So,
to be rewarded is a celebration
but also an encouragement to do
even more, to show the beauty of
a sustainable world.

——Daan Roosegaarde

Studio Roosegaarde, Special Award for

Sustainable Development

SHENZHEN CITY OF DESIGN REPORT 2019 SDPA‘Q/g
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Industrial &
Product

Tl =5

ZR& Ron NABARRO

Tkt dRE&ER. B R BHERMARTE. BELRE
WEREE, GEEHEFIGITALR (WDO) HiITEREMR.
Prof. Ron Nabarro is an industrial designer, strategist,
entrepreneur, educator, and researcher. He is chairman of
the Red Dot Award jury. He was an executive board member
of the WDO (World Design Organization).

f*%-#2 Paul COHEN

AR EZIZ TN, 20005, 2508 FECubeTIIZITA
&), H7E2004F 18 TRYIHRR =@t B R AR,

Paul Cohen is afamous Australian designer. In 2000, he
jointly began Cube Sydney, and in 2004 expanded into Cube
Design China.

¥k LOU Yongqi

FEFAFIZIT CIRFE R, #dE B ESIM,

Prof. Dr. Lou Yonggi is dean and doctoral supervisor of the
College of Design and Innovation at Tongji University in
Shanghai.

fAIAR HE Renke

WEMBEARFIGITEAFE R iR, BLESRIW,
Prof. He Renke is dean and doctoral supervisor of the
School of Design at Hunan University.

EB%KE LU Xiaobo

BERFEAF TR BUE ELES.

Prof. Lu Xiaobo is dean and doctoral supervisor of the
Academy of Arts & Design, Tsinghua University.

I f .
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#iHi-5{82 Des LAUBSCHER

EFRI&HEES S (ico-D) BELRIEE (2017-20194F) o

Des Laubscher was a vice president on the International
Council of Design (ico-D) board 2017-2019.

HkEfh YAO Cheng-chung
KEEAFENTEIGITREIGREME, ML RFRRAMARFIR
RIBAFEFARARER B, A—ER&TEFIRITID,
Yao Cheng-chung is the founding director of the
Department of Interior Space Design at Shih Chien
University, former adjunct associate professor at the
Graduate School of Architecture of Tamkang University

and the Graduate School of Architecture of Chiao Tung
University, and principal designer at T1 Design.

Hilit8 Peggy H.C. HUANG

Y, REFT “TENGIT UHKE4054E,

Peggy H.C. Huang has been serving as a bridge between
space design and the public through her career as an editor
for more than 40 years.

SR¥ WU Jiahua

BERRIFRERAZN. FEEAEREE, WE (HER
BRSIR) B4,

Wu Jiahua used to be a teacher at the Department of
Architecture of Nanjing Institute of Technology and
professor at the China Academy of Art. He is currently
editor-in-chief of the World Architecture Review.

#F SUDan

BERFEZABYIERIEK. BERFEEAFREI,

Su Dan is deputy director of the Art Museum of Tsinghua
University, and professor of the Academy of Fine Arts of
Tsinghua University.
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Architecture
Design
RIS IT

ZER MENG Jianmin

FRE TAERERR L, I A M,

Meng Jianmin is member of the Chinese Academy of
Engineering, and a Chinese Architectural Design Master.

FIRE-HF Carlo RATTI

FREIE TR MRHR. IR HRRE" ik A, Birgiti
BIIRESFT “RRB HFESIWN HEIAE I A

Prof. Carlo Ratti teaches at MIT, where he directs the
Senseable City Laboratory, and is a founding partner of the
international design and innovation practice Carlo Ratti
Associati.

@ ER-fEH@E Deyan SUDJIC
CHOGIHEMIEIEK, R A EEIEER, RS,
Deyan Sudjic is director of the Design Museum in London.

His career has spanned journalism, teaching and writing.

¥EREB LIU Xiaodu

TSR B A 22—, BERRITAIZITAZE A

Liu Xiaodu, one of the founders of X-Urbanus, serves as
principal architect and design manager of the firm.

k&% ZHANG Yonghe
1989FREEEMERAMEBHBRAEZERZR NS
5o 2005F HAEEEMBETFEREAREME, ANEILRA
FRAFHRFAOLIIEA o

In 1989, Zhang Yonghe was awarded the American Registered
Architect Certificate and became a member of the American
Institute of Architects. In 2005, he became the head of the
Department of Architecture at the Massachusetts Institute

of Technology. He is also the founder and professor of the
Center for Architecture Studies at Peking University.

Fashion
Design
NIy

X -#IHET Simon COLLINS

RITBRAR ER K R &0, BHEXRME R, BEXE
TAZRET IS T BT i F Bebr Ko

Simon Collins is a design thinker, speaker, writer, designer,
educator and advisor. He spent seven years as dean of the
School of Fashion at Parsons.

S# LYU Yue (Aluna)

BRI, ZARR. BEA, FRERERNELITZWEIEA,
FRIREARF BT,

Prof. Lyu Yue (Aluna) is a designer, artist and curator, who
founded the Department of Fashion Design in the China
Central Academy of Fine Arts (CAFA). She is professor of
CAFA.

RiB# WU Haiyan

FREZEAZERHE. BLEFIN I EARF R,

Wu Haiyan is professor and doctoral supervisor of the China
Art Academy, and dean of the School of Design of the China
Art Academy.

i Kevin YEUNG

HENZIZITHTHEEE.

Kevin Yeung is currently chairman of the Hong Kong Fashion
Designers Association.

B4 TANG Xuxiang
BIEARFEAZ L ZEAREE, ELETIW,

Tang Xuxiang is professor and doctoral supervisor at the
Department of Arts and Crafts, Academy of Arts & Design,
Tsinghua University.
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Communication
Design
WA

T -HiiFERAF Johnathon STREBLY
EfRSIEXASERE, MEATEmSHIHERIER,
Johnathon Strebly is the president of ico-D (International

Council of Design), past president of GDC (Graphic Designers
of Canada).

§fi%58 KAN Tai-keung

E R FEIZ A, $rERigit RelDA, EfrFEIRITECEE
AGIZRRFENEER.

Dr. Kan Tai-keung is a world-renowned designer and artist,
and the founder of the Kan Tai-Keung Design Award. He is
amember and regional president of the China chapter of
Alliance Graphique Internationale (AGI).

FE8 WANG Min

FRREANEREE. BF, PREAFRFAZZREIEE.
Wang Min is professor and doctoral supervisor at the China
Central Academy of Fine Arts (CAFA), and vice chair of
CAFA’ s Academic Committee.

& MAQuan

BERFEEAZRME G RIGITREIE. BLESI, B R
KARFPAXZAZE TR, #i%o

Ma Quan is professor and doctoral supervisor of the
Department of Visual Communication, Academy of Arts

& Design, Tsinghua University, and vice president and
professor of the Faculty of Humanities and Arts, Macau
University of Science and Technology.

E4 HAN Xu

HFEEAERHE, ZAFEL, LS,

Han Xu is professor, doctor of arts and doctoral tutor of the
China Academy of Art (CAA).

SHENZHEN CITY OF DESIGN REPORT 2019 SDPA‘Q/g
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The SDA 2019 expanded from industrial design, the
only category of the SDA 2018, to five categories:
Communication Design, Industrial & Product,
Architecture Design, Interior Design, and Fashion
Design. The total number of entries for the SDA 2019
exceeded 3,000, and 1,609 entries were selected for
final judging, including 465 industrial design works,
463 communication design works, 344 interior
design works, 189 architectural design works, and
148 fashion design works, which were from 30

countries and regions.

Each category featured five top-notch design
professionals with great influence in their field,
forming strong, world-class juries, and helping the
SDA move toward the goal of the “Academy Awards
for Design”. On March 30 and 31, 2019, a total of

25 heavyweights from all over the world gathered

in Shenzhen to judge the finalists of the Shenzhen
Global Design Award 2019.
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2019RYIFF Bk T AR A2018F R Tk ig it — NI, S REMRT LA,
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List of Winners

Windvogel | Studio Roosegaarde X 29 % %
RENE | BEIETIEE IR

pecial Awart Industrial &
for Sustainable Interior
Development Products -
— — EPRIRI
EIESZEY-3= Tk
D \
e
Gold Gingko House: The Power of Social Architecture |
Cv"i":r:gr GROUNDWORK Architects & Associates Ltd.
4 IRAE: HSEANNE | THEBERINESERAT
Gold Resona 7 Premium ultrasound system | Shenzhen Mindray Bio-
C\Iviv:r:(ejr Medical Electronics Co., Ltd.
P Resona 7 BM¥ &L EHBEAL | RIIBHEYETBIRHE Silver So Uk Project | Philip Fung
BT Award EBEREITH ‘ BEZ
gi‘;%ners The Mahjong School Philanthropists: A Father to Son Legacy
Silver Fantast Bicycle | Beijing Lexon Ecommerce Co., Ltd. Ejz%glzl\;v;;@'riﬁlte;;& A_S;;C;;;t; e
peady RRETE | R DRGSR T ESERAT e A SR B RS D B
i Intelligent Jewelry Customization Service | iiiMARK Lab TUVE\' D}_e_sg: iy;r}e\ms L
Bk RSB EBIER S | IMARKSZIE VAR
h G1 True Wireless Smart Bluetooth Earbuds | Guangzhou Havit o ) o )
S —— Shenzhen Meilin Public Self-service Visa Center | KL&K Design
echnology Co., Ltd. - _ . N
Bronze AT /N BBIMEART | #rXEigit
h Gl BB lE T mm BN | TN BB ERAR Award | o
Winners Aesop Petite-Bourgogne | Alain Carle Architecte
= N R ER PRI | =R SR RIMESFR
Bronze GUIWEI Cookware | Diandian Interconnection Technology Co., Ltd.
Award JABREEERTR | 63 R 2 EBR B RAT) FREE Co, Ltd. Guangzhou] Luo Cong
V\_I[nners BRURERLAE | T
GEES LSX Stereo Wireless Music System | Michael Young Studio
LSRR AERAS | Ba/R TS East & West Restaurant | Shenzhen Horizontal Interior Design
Co,, Ltd.
Unano Series | Tu Jian, Zhao Qichao = REET | RYIHAPAERRIHERAS
Unano FE5/NEIEE | R {E #X S8 e sy heased |
- Ever Spring nursing home | WIT Design & Research
Roewe Ei5 Internet Connected Electric Wagon | SAIC Motor ﬁ?ﬁﬂ%%%ﬁ%ﬁ%&ﬁﬁ%%@& | EEE%‘I«Q‘H’ (:Itjlj;_.—) EBE
Corporation Limited Technology Center N
REESHRBNE MRS | LESEEBERMBRABTRAFL
Smart Switch S1 | Xiao Tao

BREFRSL| BF




(L] NONE =i Gold 2032-JANCHO 2017 S/S | JANCHO
e pward (RERRK) BENF B LEE | BENHK
&R &R
Silver Oberholz Mountain Hut | Peter National Memorial on Mount Herzl .
Avyard Pichler Architecture | Kimmel Eshkolot Architects (1992) Sitver \ELEGA\NIBAMBOO|XU 2yl
Winners - o . Award By | R
e RERHFERLFDE | RSEEHEAE  Ltd Winners
SR TRZALLRE | %Mﬁ?i&ﬁmgﬁk e S8 R MULTI-FUNCTION JACKET COLLECTION | Li Kwok Wa
NESFAT (1992) BRA 4 g N SRR | FEE
Grandmal! | Wu Weniji, Yang Yue
Bronze The Experimental Structure of the Kaohsiung Shui Shui | Ta-Chi Ku A i P! | RCE
C\Iviv:r:(eirs Conservational Architecture of EIKIK | BIXTT '
e Qia.mfoya Cliff Inscriptions | Guanghai srsielefeselery Esigr sy useurT S QingMo | Lang Zi
CUI_ o s | Tanghua Architect & Associates Award ER|R
FE?T%E%J%ET%T%?FEL@&E@E& SIS SR | MRS \sll\éléners . | |
WITHZE | EXE Bridge & reach cheongsam series | Kenny Li

=5

: - : E—2 IHELIERT | ZEA
Mist Encounter| Serendipity Studio,

KWA Architects
HEPT BRI PRSI ERINE ST

Symtiobic Relation | Wu Shiyi
HAEXR | RiFE

CIGA Design Mechanical Watch MY Series | Shenzhen CIGA
Design Co., Ltd.
EENMEER-MYRT | R EERIFERAR

Paper Backpack | Beijing Lexon Ecommerce Co., Ltd.

F. aSh' on Paperi | LRE LR T HEERAT

Architecture

ﬁﬁ&ﬁ

ﬂuzﬁ
Communication

RAEA —

; Y e
Lk .
o P
™ . -
a® : -
. i *
b L] L]
. Bronze - . . A
Gold Silver = . ﬁ
Award - - .(ﬁ x
Award Award Winners . . . =
Winner Winners sz - = :
&R R — e
One Year's Thoughts | Nanjing Hangingtang One Table, Two Chairs | Nanjing Hangingtang Customized Font Series | Hanmin Xu
Design Co., Ltd. Design Co., Ltd. EHFERY | IRXE Huathink Fengya kaiSong | Shenzhen Huathink
—FZR | ERBEZRITERAT —R_ 1 | ERBEZEIRITERAR — - Design Co., Ltd.
Gender Definitions | Yiyi Wang o S e
Fragments of Time | SenseTeam Ganguan-Shanheshui MERIE X | £ SRR N B R AR AN

The Lake-SHIYU | Pinwu Design Studio
The Lake B U5 | i/ @R =i it a8 R AR

B {alB9EEF | SenseTeam B - LLISAIZK Raee e i i

Chu’ s Orange | Tiger Pan (Pan Hu) Porte Nef | B8 155278
7S | EBR
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SDA 2019 Exhibition

From April 19 to April 30, 2019, the
SDA 2019 Exhibition was held at Hall
6 of the Shenzhen Convention and
Exhibition Center.

i
- s
% ¥ & This exhibition brought together

205 award-winning and otherwise
outstanding works. Using their unique
design language and creation medium, the
contestants expressed their understanding of
and dedication to life. Here, the innovating high-tech and
long-standing crafts interacted with each other, the heritage
of centuries-old oriental civilization was intertwined with
the diverse cultures of other regions, and the topic about
“sustainability” was perfectly integrated with creativity
and practicality, bringing a visual feast to Shenzhen citizens

and design enthusiasts from around the world.

2019;%31|
IREK zl‘fj(” g

A thFs TR I
.. ~LH I:IIIIJ'
=" 0 i - + =l
— = ! = i 2019448198 F4A30H, 2019RYIFFER a— e
‘ A ! iE b d - B AR B ERBITRNSETO6S
"‘“ B . ' AT,

RREELCE205FERRERMFIE
fRo 7‘55’% KIHMAECREIZIHES N
@JT"F SRS R XA TRV IR RN G, 12X

HE M ERRAS R R K%
fﬂ‘ﬁiimﬁﬁﬂﬁ; REAXRTERESE
WETWEERR, FHE A5
Bl TRUEMNTERMS. BEARYIT
RAKAHAZ MBI EFETRT—
HFEENNTEE.
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8th Bi-City Biennale

of Urbanism\Architecture
(Shenzhen)

/44

On December 21, 2019, the 8th Bi-City Biennale of
Urbanism\Architecture (Shenzhen) (hereinafter referred to

as “UABB”) opened at its main venues, Futian Railway
Station and the Shenzhen Museum of Contemporary Art

and Urban Planning.

More than 140 works were presented by over 280
participants from 24 countries and regions. At the same
time, exhibitions of nine sub-venues in different districts of
the city interconnected with the main venue, completing
an organically interactive network throughout the city.
The exhibition was open to the public free of charge from
December 22, 2019 until April, 2020.

The UABB is the world” s only permanent international
cultural activity held every two years with a long-term
fixed theme of city and urbanization. It focuses on the

development process of China’ s urbanization, takes the

urban space and human environment as the
carrier, makes use of modern visual art forms,
discusses the problems and development
strategies in the process of urbanization,

and builds a platform for international
communication and public interaction. As an
international exhibition brand for innovation in
cultural exchange, the UABB plays an important
role when Shenzhen builds a “City of Design

city” and a “creative city” .

The theme of the 2019 UABB was “Urban
Interactions” . The exhibition consisted of
two sections, namely, “Eyes of the City”
and “Ascending City”, which explored the
evolving relationship between urban space
and technological innovation from different

perspectives.
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“Urban Interactions” : A Future-
Oriented Urban Experiment

Along with the increasingly deepened global spatial
connectivity and regional integration, “Urban
Interactions” have become a universal topic of both

philosophical significance and innovative value.

“Interaction”, as an important methodology
of this UABB, was profoundly embodied in the
concept, composition and presentation of the
exhibition. Compared with the previous editions,
this UABB marked a pivotal point in its history,
as it involved the widest scope of disciplines and
the most diverse perspectives, and, for the first
time ever, architecture, urban planning, science
and technology, art, science fiction and literature,
among others, were integrated into a platform
where practice and imagination joined hands,
where reality and the virtual world overlapped, and
where present and future were interconnected.

“The best way to predict the future is to create
it.” This UABB embraced a future-oriented urban
experiment and a burst of innovative power

inherently rooted in itself.

“Eyes of the City” : When City and
Buildings Have the Ability to See

Exhibited at the venue of Futian Railway Station, the
“Eyes of the City” section was jointly curated by
Carlo Ratti, architect and director of MIT Senseable

City Lab, and South China - Torino Lab. It aimed
to explore how artificial intelligence is going to
impact architecture as well as people’ s daily life,
by initiating discussions on “future, technology
and city” to reveal the technological changes and

encourage response to technology in design.

The section consisted of eight sub-sections,
namely “The World” s Urban Lab”, “Mobility
Landscapes”, “Silicon Pupils”, “Digital Society”,
“Design Intelligence”, “Artificial Ecologies”,
“Resisting Technologies”, and “Curating the
City”, exploring the impacts of the “Eye of the

City” scenario on the daily life. A number of works

attempted to emphasize the interaction between
people and spaces, and experiencing was the best

way to engage in the exhibition.

“Ascending City” : Cross-Disciplinary
Future Fantasies

Exhibited in the Shenzhen Museum of
Contemporary Art and Urban Planning, the
“Ascending City” section was curated by the
team headed by Chinese Academy of Engineering
academician Meng Jianmin and famous Italian
curator and art critic Fabio Cavallucci, gathering
a number of international and interdisciplinary
members, including prestigious architects, artists,
filmmakers, museum researchers, and writers, who
explored the methodology of this UABB in a brand

new and profound way.

“Ascending City” consisted of three sub-sections,
namely “Empowering Citizens in Progressive
Cities”, “Urban Alchemists” and “Daily Sci-Fi”,
corresponding to the views of users, creators and
thinkers of the city respectively. The “Empowering
Citizens in Progressive Cities” sub-section
looked at the city from the perspective of citizens,
examining the relationship between emerging
technologies and urban residents and the dramatic
changes it brings to the identity and self-identity of
individual citizens. The “Urban Alchemists” sub-
section recorded and reflected the transformations
of the city from the perspectives of architects,
artists and urban planners. The “Daily Sci-Fi”
sub-section aimed to build a bridge between the
tangible and the intangible, reality and ideality,

existence and imagination.

In addition to the three sub-sections, the
“Ascending City” section also included three
special projects, namely “Nine Cities, Millions of

Futures”, “Art Cube” and “Virtual Biennale”.

Nine Sub-Venues Offer Parallel
Exhibitions and Events

The UABB sub-venues focusing on local cases

SHENZHEN CITY OF DESIGN REPORT 2019 SDPA(Q/g

were extensions of the main venue, which were
hosted by the district governments with reference
to the structure and operation of the main
exhibition. These exhibitions were required to echo
with the theme of the UABB, have the value of
communication and represent the characteristics
of Shenzhen. There were nine sub-venues in 2019,

a new high in the UABB’ s history. They were set

in Shatoujiao Bonded Zone of Yantian District, the
Bao’ an International Art Exhibition Center, Qiaotou
Community of Bao” ao District, Ban Xue Gang Hi-
Tech Zone of Longgang District, Guanlan Ancient
Market of Longhua District, Guangming Cloud Valley,
Dapeng Fortress of Dapeng New District, Xichong

of Dapeng New District, and Qianhai Cooperation
Zone. The sub-venue exhibitions throughout the
city, from the east to the west, presented in building
spaces and places with different functions offered

an unprecedented urban experience.

Interactions among GBA Cities from
Shenzhen’ s Perspective

In the past 14 years, the UABB has adhered to the
concepts of innovation, openness and inclusiveness

and the principle that “the city is the exhibition

venue, and the exhibition is practice” in a context

of rapid urbanization, and it has always focused

on cities and urbanization. In the past four
decades, Shenzhen has witnessed prosperity and
development, which is evidenced by not only the
expanding city size and the increasing permanent
residents, but also the advances in science and
technology research. What kind of new relationship
among the cities in the Guangdong-Hong Kong-
Macao Greater Bay Area (GBA) will be developed
and iterated? This was one of the topics explored in
this UABB.

The pavilions of Hong Kong and Macao were set
up in Futian Metro Station. With the theme “2x2:
Imagine to Innovate” , the Hong Kong pavilion
focused on exploring possibilities for the future
of the city from the perspectives of imagination,
creativity and technology, aiming to build a livable
and ideal city using latest technological solutions.
The Macao pavilion presented the concept of

“Cities & Gates” . With the “gates of Macao” as
symbols and based on the urban fabrics of GBA
cities, an artistic installation sculpture composed
of arches was created with the aid of CAD and 3D
printing technology.
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Hong Kong-
Macao

Greater Bay Area
Design Exhibition

From April 20 to May 5, 2019, the “Guangdong-Hong Kong-Macao Greater

Bay Area Design Exhibition 2019” was held at the Shenzhen Museum of
Contemporary art and Urban Planning during Shenzhen Design Week. It was
sponsored by the Organizing Committee of the Shenzhen Design Week and the
Shenzhen Global Design Award, and organized by the Shenzhen Graphic Design
Association (SGDA) and the Shenzhen Institute of Interior Design (SIID). Many

organizations in Guangdong-Hong Kong-Macao

Greater Bay Area took part in the exhibition.

This exhibition debuted in the Shenzhen Design
Week 2018, focusing on the overall display of the
design forces of the area. Within one year, the
strategic positioning, development objectives,
spatial layout and other aspects of the Guangdong-
Hong Kong-Macao Greater Bay Area have been more
comprehensively planned and presented, and the
area is gradually becoming a core output source of

the design forces of China.

In 2019, the Guangdong-Hong Kong-Macao

Greater Bay Area Design Exhibition reappeared
during the Shenzhen Design Week. This time,

the organizers moved the lens from individual
designers to a broader field, and explored, from a
new perspective, the deeper internal relationship
between design and the development of the Greater

Bay Area - a design engine.

With the theme of “Design Engine”, and focusing

on four directions of “Design Driven Industry, Design
Driven Culture, Design Driven Life, and Design Driven
Innovation”, this design exhibition selected 80 creative
design projects in which designers of the Greater

Bay Area had been deeply involved, and presented

them comprehensively through physical objects, text,

graphics, images and data.

When a designer sees the brand he participates
in growing, it must be the most important source
of happiness. Over the past 40 years, designers in
the Greater Bay Area have provided a continuous
stream of design innovation for local brands.
From electronic information to mobile phone
communication, from artificial intelligence to fast-
moving retail, and from giant enterprises to newly
born fashion brands, the powerful and diversified

industrial driving force of the Greater Bay Area lies

behind the wild growth of commercial brands.
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As the region with the strongest economic vitality in South China, the numerous
and diversified consumption demands gave birth to the earliest professional
design groups in China, and it is also the value smelter of design as a kind of

productivity.

——Design Driven Industry

“Cultural consciousness” is becoming a significant commonality of designers
in the Greater Bay Area. Today, we think more deeply than ever before about the
re-expression of local culture in the new era. As a cultural symbiosis community in
a broad sense, whether it is promoting local cultural activities or serving cultural
brands and cultural projects across the country, it contains these distinctive
features: openness, diversity, historical precipitation and frontier exploration go
hand in hand, and the local context and global trend of thought enhance each

other.

——Design Driven Culture

SHENZHEN CITY OF DESIGN REPORT 2019 SDPA(Q/g

Life itself is the most important and long-term
“design” project. In the Guangdong-Hong Kong-
Macao Greater Bay Area Design Exhibition, we have
seen how ordinary people’ s daily life is changed

by specific design events one by one: century-
old brands, cool trendy brands, literature and art
bookstores, poetic homestay inns, retro radio
stations and Internet-famous tea shops are all

expressing themselves around life itself.

And the cultural and creative wave that is popular
all over China is also brought into the vision of the
curators: Fun and cool gadgets, tastes from earth,
fragrant tea ceremonies, and revived crafts... In

the piecemeal upgrading of food, clothing, housing
and transportation, lifestyle is constantly being
proposed by design, but most of the time you don’ t

notice it.

——Design Driven Life

Innovation is a compound proposition. We can also
think that the largest part that the Greater Bay Area
designers have in common in their daily work is
“innovation” . Based on a single work, it s almost
impossible for you to m explain what innovation is

and how to innovate.

The good news is that through the exhibition,

we have found a composite way to express it:

In the well-designed space, through a series of
composite exhibition presentation methods such
as questionnaire text, data statistics, image videos,
physical display, interactive experience, etc., the
innovation process and experience are being highly
summarized, provided that you have to go to the

scene to get it.

——Design Driven
Innovation
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On the afternoon of April 20, 2019, the “Design
Engine” Greater Bay Area Design Forum was
held during the Shenzhen Design Week in the
comprehensive exhibition hall on the first floor of
the Shenzhen Museum of Contemporary Art and

Urban Planning.

As an important part of the “2019 Guangdong-
Hong Kong-Macao Greater Bay Area Design
Activities” , the “Design Engine” Greater Bay

Area Design Forum was no longer just a simple
activity for design exchange, but also refreshed and
strengthened the public’ s awareness of design, and
made design truly blend in life and change life’ s

magnetic resonance field.

This forum invited four world-renowned design
masters, Ryosuke Uehara, William Lim, Su Dan,

and Mann Lao, to stir up design trends with the
audience, analyze the multiple relations between
design and the economic and cultural life of the Bay
Area, and look forward to the Bay Area’ s possibility

of innovation in the new era.

=l

Points of View

Design is different from artistic creation. Only

by overcoming various constraints can the final
design result be displayed. There are more or less
opponents in the field of design, but it is important
to be able to maintain a self-examination attitude.
—Uehara Ryosuke (founder of KIGI Co., Ltd.,
Japan)

It is amazing that Shenzhen has become a
metropolis full of international charm in just two
or three decades. In a modern society, a modern
city has more needs to integrate its culture into the
concept of design, so that the city and life can have
more local characteristics.

— William Lim (Founder and managing director of
CL3, Hong Kong)

When a city has good design, all the images of the
city will change, and its inner temperament will
change. This is design’ s feedback and repaying to

a city.

—Su Dan (Professor at Academy of Arts & Design,

Tsinghua University)

Design comes from life, while design serves society;
design drives brand, and design drives business.
Only by better serving business can design realize
its true meaning.

—Mann Lao (Founder of Chiii Design, Macao)
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Ron Nabarro
D C

Q: Since you’ ve also won many international
design awards, as a juror, what aspects do you

value more during the assessment of entries?

Ron Nabarro: Well, as a designer I really put users
first, because our job is to serve users, not others.
So it doesn’ t matter what | have done or didn’ t.
The most important thing is user centricity. And

if in the work | can see that designers have been
thinking about end users, it’ s an award-winning for

me.

Q: As ajuror of the 2019 SDA (Industrial &
Product), Please tell us about one or two

projects that impressed you most.

Nabarro: Well, there

was one project which
unfortunately did not
won one of the first
awards, but impressed
me very much. It’ s a
very unique and special
home switch system with
a smart home. | think

it s something that really
portrays the future and
something that we all

are in contact with daily.
I liked it very much. I’ m
not sorry that it didn’ t win the first award, but |
really thought it was something special and unique.
The other project which | thought was very
interesting in my opinion was a set of earphones,
which is something that is very intimate in our

life nowadays because we’ re all walking with
earphones, and we’ re listening to music, or we’ re
managing our conversation with earphones, and

it has become part of our face. Earphones are

like jewelry, like glasses. So I thought this was a
particularly interesting solution and | thought it was
also a very good one as well.

Q: In today’ s world, how do you define
design versus sustainability? What’ s your

understanding of that?

Nabarro: Well, we have really, really managed

to destroy our planet. And we are very good

at destroying our planet and we’ re not paying
attention to that. And, any attempt, any effort that
is done by developing a new product or by the

use of a product that contributes anything to our
planet, to our well-being in the environment is, for

me, sustainable.

Q: How do you think design competitions can

help designers?

Nabrro: Very much, very much. I think that, for
many designers, a design competition can be the
make or break. It’ s the one
thing that can suddenly bring
them into light and other
manufacturers wouldn’ t see
the quality of their work. Or
they will just disappear into
the end of time. And it’ s very
important. | think, for me as
a designer, and for many of
my colleagues, the design
competitions have really

brought us into the market.

Q: As an experienced juror
for international design

awards, what’ s your suggestion for the SDA?

Nabarro: First of all, I think that jury members
have to get a much clear understanding of what

they have to judge and how the structure of the

judging has to be. Because | expect that with

time, you will get more and more participants,

and now we have relatively small numbers for
adjudication. When you have bigger numbers, it’ s
going to be more complicated. Another thing which
I found very important is that each work should

be presented in such a way that we as jurors will
understand what the high points of each product
are, because sometimes it’ s very difficult to
understand.
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| Don’t Know Where Future Is.

It's Already On the Way

Profile

Paul Cohen is a renowned Australian
designer. In 2000, he jointly began
Cube Sydney, and in 2004 expanded
into Cube Design China. Cohen

has won numerous design awards,
including becoming an Overall
Winner of the Australian Design
Awards, and Red Dot Germany. From
2014 to 2016, and from 2018 to 2019,
he served on the judging panel of
the iF Design Award of Germany. He
was a final judging juror at the 2019
SDA (Industrial & Product).

Paul Cohen: | think it s not about a new
breakthrough. I think there’ s always technology
that’ s evolving. And it’ s hard to say what is the

new and what the future is.

I'think a lot of the things that people are looking at
now are UX and Ul. | think this is clearly a market
which is design driven, and there is a future in
them. | also think there’ s a great future in home
connectivity. Home connectivity is a massive
growing market. The other situation here is, of

course, China has got a huge population which is

growing and aged. So the aged population here is
a huge growing market. | think we need to consider
that and look at that as an opportunity, as well as
a reason to take care of your elderly. So design has

responsibility as well.

Cohen: | think it is changed already. If | look at the
way in which retail is doing business online now,
particularly here in China, it is completely changed.
And | think it will continue to evolve. Nobody

ever goes to the shop
anymore. They look at the
shop, or they might look

at the product, but then
they go and buy it online.
And | think that activity

has completely changed
because of the Internet.

I think it will continue to
evolve. | don’ t know where
the future is there. It’ s

already on the way.

Cohen: | think sustainability is on several levels.
One is the material choice. We have to be
responsible not only for a product that can be
recycled, but a product that enables us to look at
the entire cycle of that material. On top of that,
not only you’ ve got the material, but then you’ ve

got the process, the manufacturing and how

SHENZHEN CITY OF DESIGN REPORT 2019 SDPA(Q/g

sustainable that factory may be.

And then you’ ve got of course the social aspect of
that. Is that a product that can be sustained with
people being able to manufacture that product?

Is it something that will continue to offer you a
service or a job? So that must be sustainable as

well.

And then, | think, finally, what happens to that
product at the end of its lifecycle? So we have a
responsibility in the world, particularly now, today.
This is a critical time in our life where we have

to be responsible and
sustainable. This is the
future. And if we’ re not,
we won’ t have a future.
So I think this is to me
probably one of the most
important aspects of this
design award program,

the sustainability award.

Cohen: To consider what happens at the end of
its life of that product and to consider their future,
and think about maybe their children. Not just to
think about themselves, but think about others,
other people around them. So a bigger picture.
When you’ re designing, do not just think about
the aesthetics and the function. Think about what

happens to that product in its life.

/67




AT Z #HR 52019

SN o b

iw: FATERMEKMNERSHER, &
AT R T — MR = EE?

RE -BE RUNERHANETHHRE,
EA SRR, F, BR%EL
Wi A=Y, AT BARERI 5[,

BRI AMNEEXINZAFAEREIZITHIAR
R EIG, XTI IR, BB
EXE. RENNREERKIIREY, X2
—MNEREREKN @HT. B —R(ES
KRR, TEAOKEREA. ERLEEA

/68

- RETSE AN 2 3R
(B RO AR L

*®Z -RBEET

WMAFITEERIZITIW, 20006F, S5812EE
CubeTdkigit R, H7E2004F IR TR
MEF@ZITARAE. BRGEAFILIRZ TR
BRE. BEISRE, 2014-20164. 2018-
2019F B EEREIFIRITARITE, 2019F8(F
RYFBRIZIT AR (Tdkr=m) LEHITE ‘

B, B, B AHETZEEREE K. JITRIZMIT
HITRE, HREMANRENG, B ELRENEFANR
TR FRLL, 19T HAIB X ) 31 o

i7]: BBABA N BRI R MANRIR TR ESE?

RE-BE HUAXMATEERE T, BRNEEFINL L
TELNN, LHETE, RMARTESNESENRLE T,
MAREECRESBREET T K. IR AAEIEELY)
T, SF 2 ERREE T, BFEmaBEENEBE. B
ENEZULTEARNRETHREMNEL, BEESSETW
T WHAERMA BARR, BARRKEEERNBE LT,

ia]: 2019RINIFEKIZ T AR ERZ “RITAH
87, WEER R — TN XA E ARV IR AE?

RE BB RUNNTFEETUNLDNERSD
#o

— PNEMEBEE. HIREBILFREB A
Wt EEEE R R R BE MBI EA
EIFEIR: FRIELLSN, MMERIBH MU EMEL,
EEIZRIE. £ 38, BEEEFT XA
o

TREZEIFmNERER, ZrmSHGIS
AGHNXRAROREENFEE. IRTRER
SNMEHRSEHE TN E3? XLURBEX
T AEasn” h—mEE,

&E, 2R TERBRER R EMFA? )
WHRZBBEREYN, TERELESHA. XER
£ RV, WAL, BT
FIRFEMEMIE R, XL SRR, MRBNMEF
3, IR BAREK. BT ERR, XHBITE—
PRFEMRNEEEN— M HE,

ia): IRIBOREI =, FER IR IFEEIRITR
FRI5 4 TERE A MR ™= a, (RX ]
Bt atEpIEiv?

®RE BB ERXBEFREEMARRLELE
a4, MXERBERFREEHRNE, HIFEREDE
BRT—RRIERR MUREXEES, BEEE
REMA. BUHA, PRUFEEE KB, &1t
BY, FEERE S mBVEEMINEE, RBBE~ R
EaAHERLEM 4o

SHENZHEN CITY OF DESIGN REPORT 2019 SDPAS/g

/69




AT Z #HR 52019

Also Be Sustainable In Its
Business Model

Profile Professor Lu Xiaobo is dean and doctoral supervisor at the Academy of
Arts & Design, Tsinghua University. He is also director of the Research
Center of Arts & Science, Tsinghua University, and dean of the Milan
School of Arts and Design, Tsinghua University. He is distinguished
professor of Changjiang Scholars granted by the Ministry of Education,
director of the ministry’ s steering committee for design teaching, vice
chairman of the Chinese Artists Association, and vice president of the
China Industrial Design Association.

He was judge of the Red Dot Design Award and Italy’ s Golden Compass

Award. He was a final judging juror at the 2019 SDA (Industrial & Product).
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Q: In your opinion, what is “Design for

Sustainability” ?

Lu Xiaobo: Today, the role of design in such a materially rich society
is to provide better services and better promote the development
of society. Then “Design for Sustainability”  proposes the social
responsibility to be shouldered by the field and discipline of design
as well as designers. In my view, “sustainability” has three basic
dimensions. Oneis “environmentally friendly” , oneis “socially
friendly” , and the last oneis  “promoting the economy” . It is not
to seek the extreme in one of these areas, but to balance these

three areas when designing.

Environmental protection is the foundation that
sustainability cannot get rid of. The resources of this
world are limited. How can we make the best use of
everything, and achieve the most efficient development
with the least resources? These are also questions to be

answered by “Design for Sustainability”.

Design can be sublime, but sustainable design should also offer

timely help to those in need. It may care for vulnerable groups, may
contribute to social equality, and may enable all people to enjoy design
services through technology. In the cross-cultural context, and among
different social classes, what should design dofor  “people” ? And all

this is the responsibility of - “sustainable design” .

A sustainable work must also be sustainable in its business
model. If it is only a utopian vision, which is not commercially

viable, the design itself cannot be sustainable.

Q: You have been engaged in design education.
In your opinion, do you care more about the

practicality or artistry of design?

Lu: Practicality, with no doubt, is a dimension of
consideration. Dose a design really catch people’ s

pain points? Is it really what people need? | don’ t quite
agree with some designers who “invent” a function to

inspire so-called desire to use.

Secondly, the work should be makeable and feasible in practice.

It should also be beautiful to satisfy people’ s aesthetic needs.
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Of course, it should have a good design experience. The
using process should be simple and convenient, and should
make users feel pleasant. If it can innovate in terms of value,
of course it is a groundbreaking design. Under the theme of
“sustainability”, “beauty” is naturally a very important
criterion when other conditions are complete, because
“beauty” does not consume any resources, but, on the

contrary, it gives people a great sense of pleasure.

Q: Based on your experience in the design industry
over the years, what advice do you have for

designers (teams) or companies?

Lu: The industrial product design we are talking about now
has characteristics of the times. That is to say, industrial
product design obtained its real identity only when we entered
the era of industrial production. It pursues industrialization,
standardization and serialization, and it provides mass
products that everyone can enjoy. Thus it is called industrial
design. But we have now entered the information age, when
our work and life have long been inseparable from information
technology. Particularly, the information technology age has

developed into the artificial intelligence era.

Information technology design will be different from
industrial design in the old days. It” s now at a stage with
user experience being emphasized more. Nowadays, design
is supported by greater “user data”, so designers can

think more carefully about how to enhance user experience.
What' s more, we may think and design a product in a virtual
system to meet human’ s habits of cognition and using. |
don’ t agree that when a new technology rises, everyone
should be led by the technology and flocks to  “speculate”
in the concept. We should be greatly vigilant to this.

At the same time, our manufacturing methods are changing
now. The knowledge and knowledge structure we have had
may be outdated today. The logic, scale, process and even
materials we used in the past will possibly be replaced in the
artificial intelligence age. Then for a designer, your aesthetic
judgment, human feelings, social responsibility awareness, and
the balance and control ability of these three may be of more

importance. | hope that our designers can think more about it.
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Su Dan:
Design
Round

Profile

Su Dan is deputy director of
the Art Museum of Tsinghua
University, professor at the
Academy of Fine Arts of
Tsinghua University, and
chairman of the Interior

Design Branch of the Chinese
Architectural Society. He led
some famous design projects at
home and abroad, such as the
China Pavilion at Expo Milano
2015, the Samuel Chao Chung
Ting Science and Technology
Museum, and the landscape

of the “Golden Autumn at the
Summer Palace” conference
venue during the APEC Summit
in Beijing in 2014. He was a final
judging juror at the 2019 SDA
(Interior).

the role of “energy consumers” . If you can have some

control of this, of course it will be very good.

To achieve such control, there are two ways in my opinion.The
first is to optimize technology. Since the industrial revolution, it
is technology that has been really promoting the changes and
progress of the world and affecting our thoughts. It' s “science
and technology” in the current context. Can new industrial
products and new information technology methods brought
by technology monitor the current space environment and its
quality well? Can the properties of these industrial products

reduce energy consumption well? This is very important.

The second approach is influenced by cultural attitudes.
At present, in the field of interior design in China, the
definition of the boundaries and standards of culture

is relatively vague, but it will affect the aesthetics of
space. We used to pursue new things, but now when we
understand what it means by being cultural and historic,
we will be aware that everything we need for life,
including the space of our daily life, has its own history,
and that we need to begin doing many things, and to
create the environment in which people are, with people
as the principal part. If we can think and design in this
way, | believe that the waves of interior design will never
be fast rounds of subversion. Because this comes from a

designer’ s self-awareness of his own design culture.

Su: First of all, advances in technology are very important for
restoration work. First, we need first-class equipment and
facilities to record the entire restoration process. Such image
files are already very good experiences for future restoration to
learn from. Moreover, information analysis technology itself is
the basis of restoration work. The lack of professional knowledge
of cultural relic restoration is a common phenomenon in China.
Therefore, in general, we restore cultural relics based on visual
impressions. But when we ook at the West, we can find that
their restoration is a very scientific and rigorous job. For example,

when | was studying at the FM Center in Italy, | found that their

restoration work was carried out almost in the form of scientific
experiments. Material samples, even a small piece of wood, were
soaked and decomposed in a solvent, and then scientific material
analysis was carried out. There is a set of scientific means to
support their restoration of cultural relics. Therefore, advances

in science and technology and advances in information analysis
tools will certainly boost the advances in the field of cultural relic

restoration.

The second pointis still “cultural attitude” . What is
industrial heritage? Industrial heritage is actually above
industry, and it expresses an industrial spirit. Industrial
spirit has an indelible influence on modern civilization. In
the future, when people return to an industrial heritage
zone, they may be grateful for the industrial age, rather than

emphasizing “de-industrialization” as they do at present.

Su: “Interdisciplinary” is actually a necessary means and
cooperation method. All problems are comprehensive
and cannot be solved satisfactorily without an
“interdisciplinary” means. But our education results in
everyone having his obvious limitations. We may be able
to deeply explore a subject in a subdivision, but a real
problem is often caused by the interaction of different
fields, and the cooperation between different disciplines is
required in solving it. So in the future “interdisciplinary”
may be a necessary condition.

Su: It is a very interesting phenomenon in Shenzhen.
Shenzhen is a new city, but in the new city, “old city
renovation” is needed. The problem in Shenzhen is more
complicated. For example, Shenzhen’ s land reserves are
small, so its urban renewal is based on the transformation
and resolution of past problems. In addition, the city’ s
attributes are also changing, and its cultural attributes will
gradually increase. From a city of production to a city of
living, Shenzhen itself is developing and changing. There

are many things that need to be done and can be tried.
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Prof. Su Dan (second from the right of the front row) participates in the final judging of SDA 2019 (Interior Design)
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Simon Collins

Q: The 2019 Shenzhen Global Design Award set up another four
categories compared to last year, including fashion design. So
instead of an award of a specific category, how do you think that

a comprehensive competition can help designers?

/78

If ' m honest, fashion has not been at the forefront of
design advance for a while. It s beautiful, it looks great,
but new fashion is really just the same concept looking
slightly different. If you look at the way that telephones
have evolved or technology has evolved, it” s completely
different, whereas fashion, it” s still largely the same thing.
So Ithink it’ s important to include fashion because that
affects everything that we do. We all wear fashion whether
we like it or not. But in terms of new thinking in fashion, |
think that’ s a very difficult challenge, and one of the things
that I’ Il be looking forward to here is seeing the Chinese

perspective on new thinking in fashion.

Q: Please tell me one or two projects that impress

you most and why.

Collins: | was looking for products that could only be
Chinese, but didn’ t look Chinese, which is sort of an
oxymoron, or a contradiction, like | don’ t need to see
dragons on products to know that they’ re Chinese, but
there are certain elements of Chinese culture that | think
can be very influential in design that could only really come
from China. I think that there’ s a utilitarian approach in
Chinese design that | find very appealing. So if | look at one
of the garments that | quite enjoyed, it was a convertible
garment (Multi-Function Jacket Collection, Silver Award
winner of the 2019 SDA). Well, that” s not new particularly,
but it was done in a really nice way, a really functional way.

China can produce anything. We’ ve always known that
China is the workshop of the world. It” s now becoming
one of the design studios of the world and it” s

capitalizing on that amazing ability to manufacture.

So there was a watch that was quite striking. And
the function. The attention to detail of it was very
beautiful. People have always looked to the Japanese
for attention to detail. But if I look at what’ s going on

here, then | can see the same passion for that.

Q: You’ ve served in the Parsons for quite a couple
of years and you have a book “School of Fashion”
published. So what’ s your passion in this category?

As a professional designer, what makes you so
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ambitious and so keen on art and design exhibition?

Collins: So, I’ ve had a life of design. Everything | do is
driven by design and by the curiosity and the desire to
learn more about it, wherever | go, whatever | do.

| get to judge a competition and | see the work; I’ m just
inspired by it. I” m walking around, feeling like I’ m James
Bond because there are all these gadgets and because
we’ re doing fashion, but we’ re also doing product and
industrial and interior and architecture and the whole
thing is like such an inspiration altogether. And I’ m so
happy that it’ s in China, because great design happens
around the world and some countries are well known for
it, but I' m excited about what’ s happening here. And
this is a wonderful example of that. | mean | have to say

I must congratulate Shenzhen because | don’ t see this
type of competition anywhere else. Loads of people have
competitions, but to this degree and with this kind of

prize money, it’ s spectacular.

Q: What do you think about cross-disciplinary

projects?

Collins: As someone that” s led a life in design, I ve been
a writer, a speaker, a director, a producer, a designer, a
creative director, a dean, a DJ. I' ve designed, I’ ve made
videos, I ve helped to design buildings, I ve designed
the interiors of schools, I" ve designed furniture, and

I" m not that clever. The factis I" m just a designer. |
think like a designer. So interdisciplinary to me is almost
a redundant term. Of course, it” s interdisciplinary. Of
course, | can do other things. So, I’ m glad, I’ m delighted
that this project recognizes interdisciplinary because it’ s

a natural element of being a designer.

I walk into a room and | immediately start redesigning
it. | have to because when | see things, | think I would
do that slightly different. It’ s all going on in my head
all the time and I think you’ l find that for any designer
that” s been around for a little while. That’ s what they
do. So, to those of us that make their living from it,

being interdisciplinary is just coming with the territory.
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On December 7, 2019, the opening ceremony of the
winning works exhibition and awarding ceremony
of the GDC Award 2019 was held in Shenzhen.
Designers, college representatives, SDGA members,
GDC participants, special guests and journalists
from all over China gathered
in Shenzhen to witness the
biennial design event. JUPGE <13
The award called “Graphic
Design in China” (referred to
as “GDC”)was founded by
the Shenzhen Graphic Design
Association in 1992. This
design competition has been
recognized as one of the most influential, excellent,
authoritative and fair design events in the Chinese
areas. The selected works of each edition of the
GDC Award have become hot topics in the industry
and avalue referencein a sense.

The theme of the GDC Award 2019 was “The
Value of Design Change” , focusing on the deep
relationship between “design” and business
development, life style, social ecology, cultural
expression, communication mode, as well as the
concrete and real results brought
by design intervention: business
development with more quality and
I I vitality, sustainable and recyclable
| respect to nature, community
¥ integration featuring affinity
and symbiosis, local culture’ s
development and express, and
more emotional communication

experience.

This edition of the GDC Award attracted continuous
attention from all walks of life. The organizing
committee received a record 8,136 entries from

all over the world. After a strict and fair selection

among all the entries, the jury selected 384 entries,
273 of which were from the professional group and
111 from the student group, with a selection rate of
4.7 percent.

At the awarding ceremony, the GDC Award 2019
presented 35 Nomination Awards, 15 GDC Best
Awards and 13 GDC Jury Awards, and a total of

68 designers won the awards. Among them were
not only senior designers famous at home and
abroad, but also emerging young and cutting-edge
designers. As a commendation and encouragement
to design educators, the excellent tutor award and
excellent organization award were also presented
atthe sametime. “Collection of Winning Works of
GDC Award 2019” was also unveiled.

It was particularly notable that there were many
“vacancies” regarding the awards, which became
the hottest topic of the event. The organizers said

that the much anticipated GDC Grand Prix had been
subject to the strictest evaluation standards, and
the winner should be unanimously selected by the
13 judges. So a single judge could veto it. This time,
no work was able to get 13 votes, so the highest
award of the GDC Award was vacant.

Meanwhile, the winning works exhibition of the GDC
Award 2019 was staged in the exhibition hall on the
second floor of the Design Society | Sea World
Culture and Arts Center in Shekou, Shenzhen, from
December 7,2019 to January 7,2020. The award-
winning works on display included two categories:
graphic design and RGB. The common feature of
this exhibition was the diversified and exploratory
design language. Brand image, product packaging,
books, posters, text design and other excellent
works emerged one after another, gathering the
most representative design achievements of
contemporary China.
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From March 14 to 21, 2019, A/W 2019
Shenzhen Fashion Week was successfully
staged, attracting more than 100,000
viewers and displaying to the world

the charm of Shenzhen fashion and the
latest trend of international fashion

Shenzhen
Fashion

Week

With the theme of “Fashion Makes

Life Better life” , this edition of
Shenzhen Fashion Week attracted
global fashion people and
communication resources to focus
on Shenzhen. It was committed to
building an international fashion
platform to spread fashionable
lifestyle, discover new design
forces, promote exchanges and
cooperation, and boost cutting-
edge fashion.

Shenzhen Fashion Week 2019
had furtherinnovation in its scale
and content. For the first time,

it had three majorvenues: the
OCT Harbour (the main show
venue), the Shenzhen Museum

of Contemporary art and Urban

Planning (the Futian venue) and the

Dalang Fashion Town in Longhua
(the Longhua venue). More than
200 brands and designers from
more than 10 countries and
regions participated in more than
80 fashion launches and Next
Showroom static display.

This edition of Shenzhen
Fashion Week was more
internationalized. Australia
Day was launched for the
first time. Foreign brands
and designers participating
in the shows accounted

for 40 percent of the total
number. Nathalie Chaize, a
designer given the Legion of
Honor of France, AVOC and
Irakli Paris, women’ s high-
end ready-to-wear brands
from France, ECHTEGO, an
American designer’ s brand,
Fabio Quaranta, an Italian
designer, Juslin-Maunula,

a Finnish designer’ s

brand for women’ s wear,
Lucy Choi, an emerging
British designer, and other
world-famous designers
and brands gathered to
bring international cutting-
edge fashion and show
international fashion style
to the catwalks of Shenzhen
Fashion Week.

This fashion week go
attention and strong support
from all walks of life at home
and abroad.

Mario Boselli, European
fashion giant and honorary
president of the Italian

SHENZHEN CITY OF DESIGN REPORT 2019 SDPA(Q/g

Fashion Association, said,
“Shenzhenis a modern
international city, and its
fashion industry has obvious
advantages. It has not only
a strong fashion industry,
but also a large number of
promising young designers.
I d like to invite designers from
Shenzhen to cooperate with
designers from Milan.”

Jennifer Taylor, vice president
of global consulting and
business development at

the fashion department of
International Management
Group (IMG), said, “IMG

has been always supporting
Shenzhen to build Shenzhen
Fashion Week. This project
provides a good platform in
the Asian market for local and
international designers and
brands. Shenzhen Fashion
Week and the city’ s fashion
industry are promoting
Shenzhen to become a world
fashion capital and a center of
the Guangdong-Hong Kong-
Macao Greater Bay Area.”
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A2 &3 2019

From November 13 to 23, 2019, the 10th
Shenzhen Fringe Festival was staged in a new
form that was more internationalized and
appealing, with 60 groups of domestic and
foreign artists bringing 97 performances in turn,
setting off a round of art carnival after another.

10th Shenzhen Fringe
Festival

2019 Shenzhen Fringe Festival had five
parts: Fringe Theater, Fringe Outside, Fringe
Macao Day, Fringe Talk and Fringe Parade.
Among them, Fringe Theater was the most
internationalized. In particular, Christopher
Chaplin, the British experimental musician and
composer, and son of the mime master Charlie
Chaplin, participated in the performance of the
“Goes to the Movies” concert on the evening
of the opening day, November 13.

While 2019 marked the 20th anniversary of
Macao’ s return to the motherland, the Fringe
Festival had a special section, Fringe Macao
Day. Rock teams from Macao, such as ZENITH,
Scamper and FIDA, brought extremely exciting
rock music. Concrete/Lotus, another local
band from Macao, integrated vocals, various
musical instruments and analog synthesizers
to create beautiful changes in melody, and
brought nice original songs with rich emotions.

The biggest difference this year was that
the most expected Fringe Parade was not
held on the last day, but was moved ahead
to November 17. On that day, 23 teams

participated in the carnival. They marched to

the main stage from both ends of Shenzhen
Bay Street, and finally gathered at the main
stage for the performance, pushing the
atmosphere to the peak.

Since Shenzhen Fringe Festival was set up in
2010, “ArtEveryone, Stage Everywhere” has
always been its pursuit and faith. During the
past decade, Shenzhen Fringe Festival had
been rather endeavoring to culture rebuilding
than researching the urban culture. Shenzhen
Fringe tries to arouse citizens’ public
awareness of the society via art, and tries to
make a difference in reforming their behavior
and value orientation.

Zhu Decai, art director of Shenzhen Fringe
Festival, says that the initiation of Shenzhen

Fringe Festival is to explore the emerging

artists and diverse art forms. “Fringeis nota

traditional festival that will follow the curatorial
concept. Itis a platform that more people
could join in and express their artistic ideas
and share their performance with the public.

In Fringe, artists, creative communities, social
groups, etc. could all join together to find out
more possibilities of art.”

SHENZHEN CITY OF DESIGN REPORT 2019 SDPA(Q/g
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5th Shenzhen
International Maker Week

The 2019 National Mass Innovation and Entrepreneurship Week Shenzhen Venue and Fifth Shenzhen

International Maker Week was held across the city from June 13 to 19.
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Themed “Make with Shenzhen” | this
maker week showed the rich connotation of
“mass entrepreneurship and innovation”
in a comprehensive and multi-dimensional

way through multiple forms such as theme
exhibition, interactive exhibition, creative
training camp, entrepreneur summit, maker
carnival and maker competition.

The main venue of this maker week was in
Futian District, with 14 sub-venuesin other
districts, new districts and some innovation
and entrepreneurship demonstration
bases, staging 22 municipal level activities.
Activities at the main venue included

the launch ceremony, a themed exhibition, an
interactive exhibition on the achievements of
international makers, and a thematic activity titled

“Co-create, Empower Your Future” at the Futian
Hi-tech Exhibition Center.

“Shenzhen has never failed a hard worker,”
said Niu Xinyu, founder of Shenzhen Corerain
Technologies Co. Ltd., on June 13 at the site of the
launch ceremony in Huagiangbei. Why is Shenzhen
attractive to global makers? It’ s because any new
technology can be turned into a highlight of a

product in Shenzhen. No matter what high-tech itis,

Shenzhen can make it into a most practical product
to be sold all over the world.
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Shenzhen Delegation
Visits Finland

From June 16 to 18,2019, Wang
Weizhong, deputy secretary of the
Guangdong Provincial Committee
of the Communist Party of China
(CPC) and secretary of the Shenzhen
Municipal Committee of the CPC,
led a delegation of Shenzhen
Municipality to make a friendly visit
to Finland, practically promoting local exchanges

and cooperation between China and Finland.

On June 17, the promotion of the Shenzhen “City
of Design” was held in Helsinki. It was attended

by Wang, Chen Li, Chinese ambassador to Finland,
Marja Leena Rinkneva, director of economic
development of the City, Kari Korkman, founder and
CEO of Helsinki Design Week, and nearly 100 guests
from Finland in the fields of design, enterprise and
education, among others.

In his speech, Wang introduced the construction of the
Guangdong-Hong Kong-Macao Greater Bay Area and
the economic and social development of Shenzhen.
Shenzhen takes the construction of the Greater Bay

Area as a great opportunity, a large article and a general
guide for reform and opening up in the new era, and
implements it with the efforts of the whole city, he said.
The construction of the Greater Bay Area will surely bring
new and significant opportunities for deepening the
cooperation between Shenzhen and Finland. Shenzhen
hopes to strengthen cooperation with Helsinki and other
regions of Finland in the fields of economy and trade,
science and technology, education, health care, smart
city, tourism and humanities. In particular, Shenzhen
wants to deepen the cooperation in creative design and
work together to polish the brand of “City of Design” .

Ina meeting with Jan Vapaavuori, mayor
of Helsinki, Wang said that Helsinkiis a city
with friendly ties to Shenzhen, with both
cities designated by UNESCOas  “City of
Design” . He expected both cities to give
full play to their respective advantages
and carry out more practical cooperation
inthefields of industrial design, smart city, education,
health care, ecological protection, culture and tourism,
among others, promote the sustainable development
ofthe cities, and better meet the needs of the citizens for

a betterlife. Vapaavuori expressed Helsinki” swelcome
forthe Shenzhen delegation svisitand looked forward

to strengthening mutual learning with Shenzhenin more
fields and promoting the friendly and cooperative relations
between the two cities to a higher level.

On June 16, Wang met with Lauri Lyly, mayor

of Tampere, and witnessed the signing of a
memorandum of cooperation between Shenzhen-
based AAC Technologies and Tampere.

Wang said that Tampere is one of the important
benchmark cities for Shenzhen to learn from. He
expected Shenzhen to deepen practical cooperation
with Tampere in scientific and technological research
and development, business incubation, venture
capital, highereducation, culture, tourism and other
fields, and strive to achieve mutual benefit and win-
win development. Lyly said that Tampere welcomes
the visit of the Shenzhen delegation and is willing

to strengthen exchanges and cooperation with
Shenzhen in science and technology innovation and
otherfields, so as to push the relationship between
the two cities to a new level.

(Source: Shenzhen Special Economic Zone Daily)
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Shenzhen International
Culture Week Held in
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Berne

On April 29, 2019, Shenzhen International Culture
Week was kicked off in Berne Convention Center,
Switzerland, along with the promotion of the
“CityPlus” platform.
Shenzhen Municipalities and the Canton of Berne signed
an agreement to become friendly cities in February
2015. In recent years, the exchanges between the two
cities have become closer in economy, science and
technology, culture and other fields. The promotion of
Shenzhen International Culture Week and the  “City
Plus” platform aimed to further promote the exchange
and cooperation between Shenzhen and Berne, and
seek win-win development. During the promotion,
Li Xiaogan, member of the Standing Committee of
the CPC Shenzhen Municipal Committee, chief of the
publicity department of the CPC Shenzhen Municipal
Committee and dirctor of the Shenzhen Association for
International Culture Exchanges, warmly invited friends
from Switzerland and Berne to Shenzhen for investing,
working, traveling and living. He hoped that the two
places could deepen cooperation and achieve mutual
benefit and win-win developmentintalent training,

fashion design, culture, tourism and other fields.

During the promotion, Dr. Han Wangxi, counsel of the
Publicity Department of the CPC Shenzhen Municipal
Committee and director of the Shenzhen Municipal
Office for Developing Innovation and Creative Design,
gave a keynote speech of “From Madein Shenzhen to
Created in Shenzhen” , introducing in detail the status
quo, mission and future of Shenzhen design. The
Shenzhen Foundation for International Exchange and
Cooperation promoted the “City Plus” platform,

andreleased the “Just Shenzhen” Culture and
Creativity Route, in a bid to provide a new platform
for the world to understand Shenzhen’ s fashion and

creative industries.

Shenzhen is the first city in China designated by
UNESCOas “City of Design” . The Shenzhen Design
Award for Young Talents (SDAY) is held with the
support of UNESCO, collecting works by young
designers from member cities of the UNESCO
Creative Cities Network (UCCN), and encouraging

and supporting the development of young designers.

Shenzhen City of Design Promotion Association,
Shenzhen Watch & Clock Association, Shenzhen Liangzi
Fashion Industry Co., Ltd., Zhou Liu Fu Jewelry and Fiyta
Co., Ltd. also participated in the promotion activities. On
the stage of Shenzhen International Culture Week, they
displayed Shenzhen’ s fashion design conceptto the
world and shared the latest ecological fashion.

During this event, Shenzhen City of Design Promotion
Association held an exhibition of the Shenzhen Design
Award for Young Talents, displaying the development
of Shenzhen’ s creative design industries. Shenzhen
Liangzi Fashion Industry Co., Ltd., presented

clothing works made of gambiered silk, which fully
demonstrated the inheritance and development of
China’ ssilk handicraft culture, and embodied the
concept of environmental protection. In addition,
jewelry and watch enterprises such as Zhou Liu Fu
and Fiyta also fully demonstrated the combination of
traditional Chinese culture and modern creative design
to Swiss friends.
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Shenzhen Delegation

Attends UCCN Annual
Meeting in Italy

From June 10 to 15, 2019, the XIIl Annual Conference
the UNESCO Creative Cities Network (UCCN) was

held in the Italian city of Fabriano. Italian President
Sergio Mattarella, Fabriano Mayor Gabriele Santarelli,
UNESCO Deputy Director-General Qu Xing and UNESCO
Assistant Director-General for Culture Ernesto Ottone

Ramirez jointly opened the conference.

From the second half of the 13th century to the whole

Renaissance, Fabriano was the center of Europe’ s

paperindustry. The city joined the UCCN in 2013 as a
“City of Crafts & Folk Art” .

About 400 representatives from 180 cities of the UCCN
discussed around the theme of “Ideal City” for
2019, and exchanged various experiences and views
to jointly address the challenges at the urban level

in accordance with the 2030 Agenda for Sustainable
Development.

Atotal of 50 mayors from all over the world attended
the meeting. Dr. Han Wangxi, director of the Shenzhen
Municipal office for Developing Innovation and Creative

Design, made a speech at the Mayors’™  Forum,
introducing Shenzhen’ s efforts in promoting the
design industry and education in recent years,
especially major design projects such as the Shenzhen
Design Week and the Shenzhen Global Design

Award, which won the attention and praise of the
representatives present.

During the conference, the “Cities of Design” from
around the world held a sub network meeting. The
cities shared their design activities and trends over
the pastyear, and introduced their work plans for
the next year. The representatives also had active
discussions on design policy, design education,
publicity and promotion, commercial development
and other topics.

At the sub network meeting, Xu Ting, secretary general
of the Shenzhen City of Design Promotion Association,
focused on introducing the upcoming 4th Shenzhen
Design Award for Young Talents (SDAY) for UNESCO
Creative Cities Network, which got positive response
from the representatives of the Cities of Design.
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From June 20 to 21, 2019, the ico-D Regional
Meeting Europe, known as the “design
community’ s UN General Assembly” , was held in

Porto, Portugal.

Dozens of designers and scholars from design
industry, design education and world-famous design
institutions from many countries gathered in Porto.
As a member of ico-D, the Shenzhen City of Design
Promotion Association attended the meeting and
participated in the discussion of all topics.

Eachyear, ico-D holds a regional conference
somewhere, aiming to make use of the resource
advantages of its three platforms, namely,
professional development platform, education
platform and promotion platform, gather experts
and scholars from all over the world to discuss the
world” s new trends and developments in the fields of
design and design education, and explore solutions to
emerging problems in design and design education.

In 2019, the ico-D Regional Meeting went to Europe,
and was cosponsored by the Porto Design Biennale.
Different cultures, design institutions and design
institutes conducted in-depth face discussions on
the five themes of “Globalization”, “Public Design
Policy”, “Metrics+Data”, “DesignAgenda” and

1 SDPA Attends
h-* ico-D Regional
Meeting Europe

“Cooperation” inthe forms of speech sharing,
round tables and panel discussions.

Xu Ting, secretary general of the Shenzhen City of Design
Promotion Association, made a keynote speech on the
topicof “Globalization” , introducing the development
of Shenzhen design in the context of globalization,

its recent activities carried outin Europe including
attending Annual Conference of UNESCO Creative Cities
Network in Italy and the promotion of Shenzhen as a City
of Design in Helsinki, as well as its upcoming plans and
objectives, especially the areas and projects for possible
cooperation with European design agencies.

In his speech, Xu pointed out that Shenzhen,

as a manufacturing center of the world with a
population of more than 20 million, is trying to find
other development paths, and an important tool
the government has found is design. He highlighted
projects such as the Shenzhen Design Week and
the Shenzhen Global Design Award, reflecting the
government’ s efforts to change the development
mode and achieve sustainable development.

Xu revealed that Shenzhen will try to cooperate with
top international institutions to build a world-class
design institute and design museum, as well as to
formulate and improve long-term design policies.
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From October 23 to 26, 2019, the first Asia Pacific
Creative Cities Conference was held in Adelaide,

a “Cityof Music” inAustralia. About 200
representatives from 20 member cities of the UNESCO
Creative Cities Network in various creative areas in the
Asia Pacific region attended the meeting, including
representatives from Chinese creative cities such as
Shenzhen (City of Design), Beijing (City of Design) and
Macao (City of Gastronomy).

David Pisoni, minister of innovation and skills of
Australia, Sandy Verschoor, lord mayor of Adelaide,
and He Lanjing, consul general of China in Adelaide,
attended the opening ceremony of the conference.
Ernesto Ottone Ramirez, assistant director-general for

culture of UNESCO, delivered a video speech.

The First Asia Pacific Creative Cities Conference,
which lasted four days, was held to provide a platform
for exchange and dialogue among creative cities in the
region and deepen regional cooperation, including
anumber of thematic discussions and round tables.
At the meeting, the delegates discussed how to tap
the huge market potential of cultural and creative
industries in the region, and how to help realize the
UN’ 52030 Agenda for Sustainable Development with

SDPA Attends
1st Asia Pacific
Creative Cities
Conference

the help of relevant industrial planning programs.
Other topicsinclude “promoting the development
of cultural and creative industries, employment,
trade and investment in the Asia Pacific region”,
“making good use of creativity to consolidate
sustainable development programs and ensure
urban resilience” ,and “local arts, languages and

cultures in the Asia Pacific region” .

Xu Ting, secretary general of the Shenzhen City
of Design Promotion Association(SDPA), was
invited to participate in the theme discussion of
“strengthening Asia Pacific bilateral partnership
and regional cooperation” , as well as the
international seminaron “the value of design” .
He shared Shenzhen’ s efforts and experience in
building a City of Design, introduced Shenzhen’ s
major design projects such as the Shenzhen Design
Week, the Shenzhen Global Design Award and the
Shenzhen Design Award for Young Talents. He also
exchanged with the delegates their experiences of
measuring the value of design in different places,
discussed the standardized index theory of the
value of design, and broadened the understanding
of the connotation of “design” and the thinking

of the value of design.
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Xu Ting Elected ico-D
Vice President

On November 30, 2019, the ico-D General Assembly,
known as the “UN General Assembly of the design
community”, was held in Vancouver, Canada.
Delegates of more than 50 design institutions

from more than 20 countries gathered at Emily
Carr University of Art and Design in Vancouver to
discuss design exchange, design promotion, design

cooperation, design education and other major topics.

A new Executive Board was elected at the conference.
Jonathan Strebly, former chairman of the Canadian
Graphic Designers Association, was elected chairman
of the Executive Board. Xu Ting, secretary general of
the Shenzhen City of Design Promotion Association,
was elected vice president to serve on the 2019-2021
term.

The International Council of Design (ico-D) is an
international non-governmental organization. Its
secretariatis located in Montreal, Canada. Founded in
1963, it has 128 members in 50 countries and regions
around the world, including professional design
associations, design promotion agencies, and design
education institutions such as design schools. In
addition to the member organizations, ico-D has also

built a global network, forming a wide community of
non-members for high-level dialogues on the leading

role of design in society, culture and economy.

The Shenzhen City of Design Promotion Association (SDPA)
joinedico-D asaformal memberin early 2018, giving Shenzhen
anotherimportantinternational platform, besidesthe  “City of
Design”  platform, to participatein global discussion, exchange
and cooperationrelated to design. Through theico-D platform,
the SDPAhasintroduced Shenzhen” sstatus quo,opportunities
andchallengesin  “design”  tothe globaldesign community,
and absorbed theworld” sadvanced design strategies, design
conceptsand designindustry support policies,which has
opened thevision provided world-class advanced experiences
forthe construction and development ofthe brand of
“Shenzhendesign” inthefuture.

The election of Xu as vice president of ico-D is
undoubtedly of great significance for strengthening
the cooperation between Shenzhen and
international authoritative design institutions and
implementing China’ s requirements of “supporting
Shenzhen to introduce the world” s high-end

creative design resources” .
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Coverage by International
Mainstream Media

| PR E AR A HRIE

1H January

201941H88H
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January 8,2019

The official website of the International Council
of Design (ico-D) published the call of entries of
the 2nd Shenzhen Global Design Award

2H February

201942H8H
(AL9894R) IRER AL BRI MR

February 8,2019
The New York Times wrote about Caroline Hu,
a local fashion designerin Shenzhen

38 March

201943H20H
(ALK X FRYIELIHFRIZITHIIRE

March 20,2019
The New York Times reported on

Shenzhen’ s clock and watch design

48 April

2019%4829H
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April 29,2019

Moneycab, a Swiss financial and economic media,
reported on the promotion of the Shenzhen International
Culture Week and “CityPlus” platform held in Bern

Italso introduced the Shenzhen Design Week and

Shenzhen Global Design Award, among others

2019%4H29H
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April 29,2019

PR Newswire reported on the promotion of the Shenzhen
International Culture Week and  “CityPlus” platform
held in Bern

Italso introduced the Shenzhen Design Week and

Shenzhen Global Design Award, among others

201954H30H
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e

April 30,2019

Japan’ s Kyodo News Agency reported on the promotion of
the Shenzhen International Culture Weekand  “CityPlus”
platform held in Bern, Switzerland

[t also introduced the Shenzhen Design Week and the
Shenzhen Global Design Award, among others




54 May

20194E5A21H
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May 21,2019
Designboom, a famous Italian industrial design website, reported on
the Shenzhen Design Week

643 June

20194F6H6H
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June 6,2019
The official website of the Helsinki Design Week published a story
about Finnish designers based in Shenzhen

78 July

20195 7H2H
SLIREZELERNS IR EDezeen M BERYZEATH CIHNME” BE

July 2,2019
Dezeen, a world-famous online architecture and design magazine,
introduced the “Values of Design” exhibition held in Shenzhen

20194 7H9H
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July9,2019
“CleanTechnica” , a world famous clean technology news and review
website, reported that the BYD Global Design Center was opened in Shenzhen

8H August

201948H8H
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August 8,2019
The Architect's Newspaper, based in New York, introduced the 2019 Bi-
City Biennale of Urbanism\Architecture (UABB) to be held in December.

98 September

201949H17H
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September 17,2019
The Italian industrial design website “designboom” introduced
the “Yan” Bookstore in Shenzhen, designed by Tomoko Ikegai, a

famous Japanese designer

108 October

2019%10H11H
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October11,2019
ArchDaily, afamous American media, published a forward-looking
report about the 2019 Bi-City Biennale of Urbanism\Architecture (UABB)

115 November

2019%1185H
RE (BRMRE) BRI EATRIEIR A A K mig it Efr 2

November5,2019
The Britain-based Architects’  Journal reported on the international
contestforthe urban design of the Xili transport hub area held in Shenzhen

2019%11H21H
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November 21,2019

Macau Business, an English magazine, introduced Macao designers
and institutions that would participate in the 2019 Bi-City Biennale of
Urbanism\Architecture (UABB) in Shenzhen

123 December

20194128
EE (ERBIR) TERE201PR B \ZR LI NE R

December 2019
The America-based ArchDaily had a feature page for stories about
the 2019 Bi-City Biennale of Urbanism\Architecture (UABB)







Outline Development Plan for the
Guangdong-Hong Kong-Macao
Greater Bay Area (Extract)

(February 2019)

- Shenzhen. To leverage its leading role as a special
economic zone, a national economic core city and a
national innovation city, expedite its transformation
into a modern and international city, and strive to
become a capital of innovation and creativity with
global influence. (Section 2, Chapter Il1)

To leverage the leading position of major
enterprises, proactively pursue the development
of a digital economy and a sharing economy, and
promote economic transformation and upgrading
as well as social development. To promote regional
cooperation in digital and creative industries such
as animation, comics and games, internet culture,
digital culture and devices, digital art and display,
and promote the application of digital creativity

in areas such as convention and exhibition,

e-commerce, medical and healthcare, education
services, tourism and leisure. (Section 2, Chapter VI)

To focus on maritime and logistics services, travel
services, cultural and creative industries, human
resources services, convention and exhibition
and other professional services, etc., and develop
a system of modern services which promotes
coordinated development, complementarity and
cooperation. --"To deepen cooperation among
Guangdong, Hong Kong and Macao in industrial
design, and facilitate the commercialisation

of industrial design achievements. To deepen
cooperation among Guangdong, Hong Kong and
Macao in the cultural and creative industries, and
progressively open up the market. (Section 3,
Chapter V)
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Guidelines of the CPC Central
Committee and the State Council on
Supporting Shenzhen in Building a Pilot
Demonstration Area of Socialism with
Chinese Characteristics (Extract)

(August 9, 2019)

To improve the competitiveness of cultural and tourism industries. To support Shenzhen in developing
the digital cultural and creative cultural industries, and strengthening cooperation in digital and
creative industries among Guangdong, Hong Kong, and Macao. To encourage Shenzhen to establish
innovative creative design academies, introduce high-end creative design resources from across the
world, set up creative design awards that are open to international designers, and launch Chinese
cultural brands with international acclaims. To make good use of the exhibition resources and industrial
advantages of Hong Kong and Macao to organize large-scale cultural and creative exhibitions. To push
ahead with the integrated development of cultural and tourism industries, and enrich the contents of
exchange between China and other parts of the world.

—Article 12, Guidelines of the CPC Central Committee and the State Council on Supporting
Shenzhen in Building a Pilot Demonstration Area of Socialism with Chinese Characteristics
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Guidelines on Promoting High
Quality Development of Creative

Design in Shenzhen

On April 8,2019, the general office of the Shenzhen Municipal Committee of the Communist Party of China and

the general office of the Shenzhen Municipal People’ s government issued the Guidelines on Promoting High

Quality Development of Creative Design in Shenzhen. The document calls for focusing on the construction of the

Guangdong-Hong Kong-Macao Greater Bay area, a city as a global regional cultural center and an international

pioneer city in cultural innovation and creativity, stressing value-led and innovation-driven method with

scientific and technological support as well as global vision, cultivating a number of major enterprises with a

demonstration and leading role in the industry, forming a batch of creative design products with independent

intellectual property rights, developing a group of highly professional creative designers, launching some

creative design brands with international acclaims, and gradually building a capital of creative design with

strong international influence.

The document proposes three “general requirements” :

By 2020, the city’ s whole revenue in creative
design will exceed 100 billion yuan, the number

of creative design institutions will increase to
15,000, the number of creative designers will rise
t0 100,000, and more than 20 national or provincial
industrial design centers will get key support. The
development quality and efficiency of creative
design industry will be significantly improved,

and Shenzhen’ s creative design brand will be
established at home and abroad.

By 2035, the city’ s whole revenue in creative design
will exceed 300 billion yuan, the number of creative
designers will rise to 150,000. The creative design

industry will effectively support the transformation

and upgrading of the manufacturing industry.
Shenzhen’ s creative design brands will enjoy an
international reputation.

By the middle of this century, the city’ s creative
design and strategic emerging industries will be
closely integrated, forming a global first-mover
advantage. Shenzhen’ s creative design will become
a well-known international brand. The creative
design cultural environment in the city’ s grassroots
communities and the creative design literacy of

the general public are in line with the international
advanced level. The city will become a capital of
creative design with strong international influence.
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